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PEY AYVTOPA

CBaka KHbMra HacTaHe kao nnop sbybaBu npema
TEMM U pe3ynTaT je MapsbMBOT paja ayTopa, anum ce
MCTOBPEMEHO TELLKO MOXe peanvsoBati 6es3 nogp-
LIKe Aparux Jbyau v npujatessa.

3axBasHKM CMO CBMMaA KOjM CY Hac noactuuanm u 6o-
LPWAK Y TOKY paga Ha OBOj MOHorpaduju.

MocebHy 3axBanHOCT nckasyjeMo 3opaHy Xwusko-
By Ha BeNUKOLYWHUM M [OBPOAOLLIMM MPenno-
3uMa um3 Horator wTamnapckor uckycTea, [para-
Hy JToHYapy Ha nokpeTary Maeje o MOHorpadujm
“ pepnoBHOM objas/bmBarty dotorpaduja JosaHa
hophesuha Ha uHTepHeT cTpaHuum ,LlpHo-6enu
Beorpaa®, Nropy Puny Ha objaBama dotorpaduja y
yaconucy ,National Geographic Srbija“, majctopy
dotorpaduje Nfopary Manuhy Ha HagaxHYyTOM TekcTy
MpearoBopa U CTPYYHMM KOMEHTapMMa W CaBeTuMa,
op Oapky hupuhy Ha gparoueHom TekcTy YBoga o ca-
mom Beorpagy y neprogy HacTajatba oBMx GpoTorpa-
duja, Tarbm TaybHep Ha foTepuBatby TekcTa u LejaHy
MaHTenuhy Ha yBek 3aHUM/BUMBUM CyrecTujama.

Nako je JoBaH hophesuh Boano petasbHy cBojepyY-
HY €BMAEHLM]y O CBAaKOM HaCTasloM CHWMKY, 3anu-
cyjyhu Hacnose u gatyme, Tvn kopuwheHor dunma um
pasBKjaya, y beroBMm 3abenellkaMa Hajuewhe Hema
MMeHa YNuLa HUTK BUNO KakBMX HaszHaka O TauHUM
nokauujama. OcuM Haler Buweroaulirber Tpyda y
OfroHeTay SoKaLMja, YeCTo MPOMEHEHUX UK Ca-
CBWMM MLLIYE3/IMX, Y OBOME Cy HaM BMLLE MyTa NMOMOMM
W YBaxXeHU npujatesbu — byOuTebU 1 BPCHM NO3HaBa-
ouu ctapor beorpapa, a Mehy r1ma nocebHo: MunaH
MunosaHosuh, Oparan JloHuyap, Munow Jypuwmh,

Bopwuc Benunrap, bane lajuh, Hepa Kosauesuh u
bopyMaLum ca uHTepHeT cTpanuue , [MoauntukmHor 3a-
BaBHuKa “.

Hajsan, xsana JosaHy hophesuhy, koju je He camo
CTBOPMO M MefaHTHO CayyBao CBE CBOje HeraTuee,
uncTe u HeolwTeheHe, kao M BpojHe, NMUHO n3paheHe
dboTorpaduje, Hero je Mao 1 LOBO/LHO €HTy3Mja3Ma
W eHepruje da faHac, Y CBOjUX MyHWX OeBefeceT ro-
IOMHa, ckeHupa BehuHy HemspaheHux HeraT1Ba U Tex-
HMYKM MX 0Bpaan.

Ca Xe/boM fa uMTaoLM yXnBajy y EMOTMBHOM BpeMe-
nnosy kpo3 beorpag Halwe MnagocTy,

Bpatka Hakanuwu u [iparosmy6 Majuh






Every book is a fruit of love toward a particular sub-
ject and a result of diligent work on its author’s part,
but it also can hardly be completed without the sup-
port from dear people and friends.

We are grateful to everyone who encouraged and
spurred us on in our work on this monograph.

We owe a special thanks to: Zoran Zivkovié, for his
generous and welcome suggestions based on his
rich printing experience; Dragan Loncar, for com-
ing up with the initial idea for the monograph and
for regularly publishing photos by Jovan Bordevi¢
on the Black and White Belgrade internet page;
Igor Rill, for publishing the photos in the National
Geographic magazine; Goran Mali¢, for the inspired
Foreword and the expert commentaries and advice;
Darko Ciri¢, for his precious Introduction on Bel-
grade itself from the period when these photos were
taken; Tanja Taubner, for editing the text; and Dejan
Panteli¢, for his ever interesting suggestions.

Despite the fact that Jovan Bordevi¢ has kept a de-
tailed personal record of every photo he has taken
by writing down titles and dates, as well as the type
of the film and the developer he used, his notes do
not usually contain the names of the streets or any
other indication of the exact locations. In addition to
our many years of effort to decipher the locations,
which have often been changed or have complete-
ly disappeared since, on a number of occasions we
have received help in this pursuit of ours from our

esteemed friends - lovers and great connoisseurs of
Belgrade of old times, among whom we must single
out Milan Milovanovi¢, Dragan Loncar, Milos Jurisié,
Boris Belingar, Bane Gaji¢, Neda Kovacevi¢ and
the members of the Politikin Zabavnik forum.

At last, we wish to thank Jovan Pordevi¢, who not
only has created and pedantically kept all his nega-
tives clean and undamaged, in addition to numer-
ous personally developed photos, but has also had
enough enthusiasm and energy, despite his age, to
scan most of the undeveloped negatives and tech-
nically process them.

In the hope that the readers will enjoy the emotional
time travel through Belgrade of our youth,

Branka Nakanisi and Dragoljub Gaji¢















BEOI'PABAHMN

BeorpahaHu cy 3ammy6sbenn y cBoj rpaa. To je BaHBpeMeHcKa /by6as...

Mepuop y kojeM cy HacTajane ose ¢poTorpaduje 610 je 3natHo 06a MHpPa TOKOM KOjer Cy rpag M teroBu XHUTesbu
yXunBanu y 3apaBoj u cpehHoj ypbaHoj poMaHcu. OMumbeHe kadaHe U KibMuxape, nujaue u napkosu, Guockonu

u nosopuwTa 6MK cy KynTHa MecTa Koja ce Bosie 1 nocehyjy penoBHo, koja uuHe xuBoT nenwumM. Beorpag je
oAMCcao HapounToM cBexxmHoM a beorpahanu aucanu nyHum nnyhuma.

Belgraders are enamored of their city. It is a timeless love...

The period during which these photographs were taken was a golden age of peace during which the city and
its inhabitants enjoyed a healthy and happy urban romance. Favorite cafés and bookstores, marketplaces and
parks, cinemas and theaters, were cult spots that were loved and visited regularly, and which made life more
beautiful. Belgrade exuded extraordinary freshness, and Belgraders lived their lives to the full.



l'ne cMo napkupann?, Tpr penybnuke, 1968.
Where did we park?, Republic Square, 1968

27



1968.

Tpr penybnuke,

)

lNpenucraBarne, HapoaHo nosopuiute
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hackame y3
umrapery, y 6awtm
nocnacTMyapHuue
»Kop cnomenuka®, Tpr
peny6nuke, 1967.
Chatting over a
cigarette, patio of
the pastry shop “Kod
spomenika” (“By the
Monument”), Republic
Square, 1967
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Grandfather and grandson, Students’ park, 1959
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Ucnpeg xotena ,Mocksa®,
Tepasuje, 1980.

In front of the “Moskva“
Hotel, Terazije Square, 1980

Y napkuhy ncnpea Joma Bojcke,
3alITUTHa Orpaja noamrHyTa s6or
usrpagmre aHekca HapogHor
MO30PULLUTA; Yy NO33aAMHM 3rpage y
[Hocurejesoj,

1987.

In the small park in front of the
Home of the Army, protective
fence erected due to the
construction of the annex of

the National Theater; in the
background - buildings on
Dositejeva Street,

1987




lMykna xwmuya, npekonyta
Lipkee Ceetor Mapka, 1968.
A broken string, across

the street from St. Mark’s
Church, 1968
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Lomumya kage, MawmHo 6pao, 1961.
A cup of coffee, Pasino brdo (Pasha’s Hill), 1961



Touak, Tepasmjcka Tepaca usHag HapogHor dponra (gaHac Kpamsuue Hatanuje), 1961.
(Touak je y6p3o npemewteH Ha Manu Kanemergan.)
Ferris wheel, Terazije Terrace above Narodnog Fronta St. (now Kraljice Natalije Street), 1961
(The Ferris wheel was soon relocated to Mali Kalemegdan.)
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